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Design shines in Iowa State’s Smithsonian 
Folklife Festival exhibit    PAGE 2                             
What is the role of design in the land-
grant mission? How does design advance 
the land-grant ideals of learning, discovery 
and engagement in the 21st century? How 
do design and extension work together to 
help transform the communities of Iowa, 
the nation and the world?
Iowa State University enjoyed a rare 
opportunity to address these questions 
on a national stage as one of only 17 land-
grant universities selected to participate in 
the 2012 Smithsonian Folklife Festival in 
Washington, D.C. This year’s festival, June 
27-July 1 and July 4-8 on the National 
Mall, celebrated the 150th anniversary 
of the signing of the Morrill Act—which 
laid the foundation for land grants— 
and the creation of the U.S. Department 
of Agriculture.
Inspired by Abraham Lincoln’s 1862 
call for the nation to “think anew, and 
act anew” to solve the monumental 
challenges of that era, Iowa State’s exhibit, 
Transforming Communities: Design in 
Action, demonstrated design as a creative 
problem-solving process that applies 
science and technology in innovative ways 
to help society solve significant problems. 
It used a blend of advanced, interactive 
technology, hands-on activities and 
personal conversation to demonstrate the 
techniques and processes designers use to 
create, innovate and transform the world.
“Design is not only about making 
beautiful objects, but about enhancing 
the quality of life,” said College of Design 
Dean Luis Rico-Gutierrez.
“Through the unique partnership between 
the College of Design and Extension 
and Outreach, we bring the knowledge 
and resources of a leading land-grant 
university to communities, organizations 
and industries and involve people directly 
in identifying solutions that fit their 
aspirations, dreams and needs.”
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The skeleton of the T-shaped exhibit was a 
powder-coated, steel-truss system 10 feet 
tall, 18 feet deep and 26 feet wide. The 
1,340-pound truss structure held an array 
of LED panels, computerized controllers, 
traditional display boards, flat-panel video 
monitors, touchscreen workstations, 
photographs and paintings.
A central column of LED panels showed 
video of people answering questions about 
design. Staff using iPads relayed visitors’ 
ideas for display on the circular ribbon-
board LED crawl atop the column, and an 
audio-visual signal traveled in pulses up 
the column to announce each new idea.
Two flat-panel monitors showed video 
of ongoing and completed projects in 30 
towns to show how Iowa State design 
Top: Iowa State’s Smithsonian Folklife Festival exhibit uses advanced, interactive technology, hands-on 
activities and personal conversation to demonstrate how design and extension transform communities. 
Above: Industrial design senior Amy Edmondson, Ames, helps a visitor navigate one of the exhibit’s 
touchscreen games. Photo by David Ringholz. All other photos by Kanji Takeno.
State-of-the-art display
A dedicated team of Iowa State faculty, 
staff and students—led by David 
Ringholz, chair of the industrial design 
department—designed, programmed and 
installed the university’s exhibit. They 
were joined by extension specialists to 
staff the display in D.C. as well as at the 
Iowa State Fair in Des Moines and Farm 
Progress Show near Boone in August.
“It was an opportunity for everyone to see 
Iowa State the way we see ourselves—as a 
top-tier, high-tech, relevant university that 
is grappling with the most complicated 
problems of our era,” Ringholz said. 
“From the way it looked to the way it 
performed, the exhibit conveyed the sense 
that something exciting and intense is 
going on at Iowa State.”
FOLKLIFE
           FESTIVAL
Iowa State exhibit highlights design, extension partnership
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and extension support community 
transformation. One wall displayed the 
quote from Lincoln’s address to Congress 
that inspired the exhibit, along with a 
motion-activated recording of the quote 
as read by Simon Estes, an internationally 
acclaimed bass-baritone and ISU adjunct 
professor of music and theater.
Ringholz demonstrated how designers 
use technology like a MakerBot—a 3D 
printer that uses thermoplastic extrusion 
to make 3D objects—to create prototypes 
and models.
“Many visitors were aware of this 
technology but had never seen it, so it 
was very timely, and it clicked as a vehicle 
for me to talk about how technology 
is used in design research and product 
development,” he said. “I also let them 
know this is really a toy and what we have 
at Iowa State is much more advanced.”
Diverse interactions
The exhibit provided visitors with several 
different ways to enter and engage in 
conversations, Ringholz said. In addition to 
the digital elements, the exhibit showcased 
a number of experiential features, including 
an interactive mural, watercolor sketches 
and architecture student projects made of 
recycled materials.
Integrated studio arts Lecturer Jennifer 
Drinkwater reprised her interactive art 
project, Working Over Wood: Recomposing 
the Grant Wood Murals (published in the 
Summer 2012 issue of Inspire), for which 
she had re-created the 1934 Grant Wood 
mural When Tillage Begins, Other Arts 
Follow in acrylic on steel panels. This 
allowed visitors to reinterpret the panels 
with painted magnets.
“Because it was so interactive, 
it attracted a lot of kids, 
which was fun. Most 
of the action was 
two feet above 
the ground!” 
Drinkwater said.
Exhibit design 
team member 
C. Arthur 
Croyle, 
associate 
professor of 
integrated studio 
arts, chronicled the festival in a series of 
plein air watercolors, including one of the 
Iowa State exhibit (on the cover of this 
newsletter). He arrived on site a couple of 
hours early each day to sketch a scene so 
he could paint inside the tent while the 
festival was open.
“In a sense it was like a performance,” 
Croyle said. “People would stop and 
watch me paint, or take a picture of me 
painting. Sometimes they’d ask questions, 
but mostly they watched me working.”
The three student projects were an 
unexpectedly major draw. Selected in 
a competition to design an interactive 
feature for the exhibit, each was a human-
scale machine intended to engage the 
body, measure a phenomenon like wind 
or sound and demonstrate the design 
thinking process.
“Having the student projects right out 
front helped attract visitors. They were 
great conversation starters because they 
were so unusual,” Drinkwater said.
Successful outcome
The festival provided Iowa State and 
the College of Design an invaluable 
opportunity to share their missions with 
people from all walks of life.  
Visitors included prominent personalities 
such as U.S. Agriculture Secretary Tom 
Vilsack, U.S. Senator Tom Harkin and 
ISU President Steven Leath; current Iowa 
State students and alumni; local artists 
and staff from other universities involved 
in the festival, and a wide range of D.C. 
residents and tourists.
“I can’t tell you how pleased I am by 
how the exhibit performed. Our goal of 
presenting the state of Iowa and 
Iowa State University as high-
tech, forward-looking, 
design-oriented 
entities in my view 
was 100 percent 
achieved,” 
Ringholz said. 
“People walked 
in knowing 
nothing about 
us and left 
being really 
surprised and 
impressed.”
3
Integrated studio arts Lecturer Jennifer Drinkwater’s 
interactive project invites attendees of all ages to 
recompose scenes from the 1934 Grant Wood mural 
When Tillage Begins, Other Arts Follow.
Industrial design Department Chair David Ringholz, 
who led the exhibit design team, explains how rapid 
prototyping translates to product manufacturing.
A powder-coated, steel-truss system holds an array 
of LED panels, computerized controllers, display 
boards, flat-panel video monitors, touchscreen 
workstations, photographs and paintings.
Student-designed projects like the wooden Sphere 
encourage interaction and conversation.
When visitors roll the 30-inch-diameter Sphere, 
by Michael Krause and Lindsay Morris (both BArch 
2012 Architecture), they cover each of three cavities 
in succession and manipulate sound emanating from 
embedded mp3 players.
Pedersen Fox Associates,” said fellow Iowa 
State graduate Jonathan Bartling (BArch 
2001 Architecture), a senior associate and 
firm-wide building information modeling 
leader with HGA.
“Many of Becky’s projects, such as STSS, are 
not only beautifully designed but also very 
innovative in the way they’re using power 
and energy performance to minimize the 
impact on the environment,” he said.
Greco has built long-term relationships 
with many of the firm’s corporate, 
government and academic clients, which 
translates into multiple projects over 
several decades. She credits the client-
focused and collaborative nature of HGA: 
“We believe relationships are lifelong and 
view clients as our partners,” she said.
Avchen thinks Greco herself deserves 
much of the credit.
to the team, as well as how different 
members will work together,” Avchen said.
Client relationships
Among Greco’s notable commissions are 
four regional headquarters for the Federal 
Bureau of Investigation, the Minnesota 
State Capitol restoration, the Orville L. 
Freeman State Office Building for the 
Minnesota Departments of Agriculture and 
Health, Medtronic World Headquarters 
and the University of Minnesota 
Science Teaching and Student Services 
Center, winner of a 2012 First Place 
ASHRAE (American Society of Heating, 
Refrigerating and Air-Conditioning 
Engineers) Region VI Technology Award.
“Becky has been in charge of orchestrating 
a lot of very impressive buildings, but 
for me the most impressive is the STSS 
building on the University of Minnesota 
campus, which she worked on with Kohn 
Rebecca Greco has always had a passion 
for architecture.
“Since I was little, I have followed my 
heart in terms of what interested me,” 
Greco said. Growing up in West Des 
Moines, she took art classes at the Des 
Moines Arts Center and “fell in love with 
the Eliel Saarinen building. That really 
piqued my interest in architecture.”
When Greco enrolled as a freshman in the 
architecture program at Iowa State, she was 
the only woman in her class, but “I never 
really thought much of it because I was 
just so interested in what I was doing.”
Greco received a Bachelor of Arts in 
architecture in 1976, then worked with 
Engelbrecht and Griffin in Des Moines for 
several years before joining Hammel, Green 
and Abrahamson (HGA) in Minneapolis 
in 1985. She quickly rose from project 
architect to managing principal and now 
heads the public and corporate practice 
group for HGA’s seven offices: Minneapolis 
and Rochester, Minn.; Los Angeles, 
San Francisco and Sacramento, Calif.; 
Milwaukee, Wis.; and Washington, D.C.
As a managing principal, “I’m the face 
of the firm with the client,” Greco said. 
“I interview for the work, negotiate the 
contract and lead the team. Often we 
have very large groups of architects and 
engineers that work on projects. I’m 
responsible for ensuring their success.”
Greco excels at organizing and leading 
successful design teams, said Daniel 
Avchen, CEO of HGA and one of 
Greco’s mentors.
“We’re all visual people in the design 
professions, but Becky is uniquely able to 
visualize human performance. She is adept 
at identifying an individual’s capabilities 
and recognizing potential contributions 
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Building strong relationships is key to her success  
Top: As a managing principal for Hammel, Green and Abrahamson, Greco led the team that partnered 
with Pickard Chilton on the Orville L. Freeman State Office Building for the Minnesota Departments of 
Agriculture and Health. Above: Greco mentors employees like HGA Senior Associate Jonathan Bartling 
(BArch 2001 Architecture) to help them reach their professional goals. All photos courtesy of HGA.
REBECCA
      GRECO
“Even when working with a single client 
over time, the personalities are constantly 
changing. Becky has to rebuild and 
reinforce those relationships with new 
people, and she’s really good at that.”
Mentoring relationships
Greco also builds strong relationships 
within the firm and gives freely of her 
time and expertise to help employees 
achieve their professional goals. Bartling 
has considered her an informal mentor for 
several years; recently they entered into 
a formal mentoring relationship through 
HGA’s new mentoring program. 
“Becky is an excellent sounding board 
and has always been one of my greatest 
advocates,” Bartling said. “She has an 
extraordinary network of people within 
HGA, within the architecture community 
and beyond through the excellent client 
relationships she’s developed over the 
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Building strong relationships is key to her success  
years. She is very willing to tap into 
these connections to help me achieve the 
exposure (publications, national speaking 
engagements) essential to promotion 
within the organization and to recognition 
within the profession.”
Greco believes “it’s important to mentor 
everyone at all stages of their careers. Even 
though we’re a large firm, we try to work 
with people one on one,” she said. “I hope 
I can inspire people to be their best and 
pursue their passion.”
Greco extends her mentoring activities 
outside of HGA by working with local 
high school students who have an interest 
in architecture. She also maintains close 
ties to Iowa State; she regularly visits 
ISU architecture classes and attends the 
College of Design Career Days to highlight 
the work of HGA and the architecture 
profession to students. She helped establish 
the Hammel, Green and Abrahamson 
Scholarship and HGA Studio in the College 
of Design, and she gives presentations to 
first-year students in the college’s Core 
Design Program who visit the Minneapolis 
office on an annual field trip.
“It’s so important to be a coach and help 
students make a connection between 
academics and the profession,” Greco said. 
“I think it can be pivotal for them.”
While Greco has built a distinguished 
career on award-winning buildings 
and on an ethic of service, the driving 
force of her success remains her 
passion for architecture.
“It’s really important to follow your heart, 
to understand what your strengths are and 
to leverage those so you can achieve your 
highest goals,” Greco said. “I have always 
loved my work. And I’m as interested 
today as I was when I started out. I feel 
very lucky.” 
Greco received the 2012 Christian Petersen 
Design Award, named for the noted sculptor 
who was Iowa State’s artist-in-residence from 
1934 to 1955. It the highest honor presented 
by the ISU College of Design.
Greco also led the team that partnered 
with Kohn Pedersen Fox on the LEED 
Gold-certified University of Minnesota 
Science Teaching and Student Services 
Center. A central spiral staircase links 
different building levels and provides 
views of the Mississippi River valley 
through a high-performance glass 
wall with energy-efficient glazing. 
“Many of Becky’s projects are not only beautifully 
designed but also very innovative in the way they’re 
using power and energy performance to minimize  
the impact on the environment.”   
– Jonathan Bartling (BArch 2001 Architecture), HGA senior associate
Design-build project helps Mackey preserve its heritage
For most of us, the term “ghost town” 
brings to mind images of the Old West, 
with wood-frame bank buildings, jails 
and saloons decaying along dirt roads. 
And certainly, many of these exist. But a 
ghost town is any once-thriving town now 
abandoned. And for a variety of reasons, 
communities fade around us every day.
For architecture Lecturer Patrick Rhodes, 
these places still resonate, and he 
believes what we learn from them can 
help us better respond to the needs of 
communities in decline.
This summer, Rhodes offered a 
community-based design-build studio 
called “Ghost Lands.” Students in the 
class examined the connection between 
people, landscape, history and memory 
on a field trip tracing abandonments in 
the West and Midwest, and applied what 
they learned to a local project for Mackey, 
about 15 miles northwest of Ames.
“I wanted students to learn about and 
understand what life may have been 
like for Native Americans and American 
settlers, the hardships they faced, the 
landscapes they inhabited, what they left 
behind and why they left it,” he said.
“I also wanted them to understand that 
this (dying towns) happens everywhere, 
why it matters, and how they can use their 
skills to help people who live right here.”
Community project 
Students initially met with Harrison 
Township trustees and residents of 
Mackey to learn about the town’s history 
and to tap their memories.
Though Mackey was never platted as a 
town, for several decades from the late 
19th through the mid-20th century, it 
boasted a number of shops, a doctor’s 
office, a creamery, a church and its 
cemetery, and a one-room schoolhouse. 
The latter three are all that remain at the 
visiting historical sites and abandoned 
settlements in South Dakota, Wyoming, 
Colorado, Arizona, New Mexico, Texas, 
Oklahoma, Kansas and Nebraska.
Rhodes planned the circular route to 
encompass a range of places from different 
eras: Midwestern ghost towns deserted for 
only 70 or 80 years; Western frontier towns 
that disappeared more than a century ago, 
and native lands and settlements like Mesa 
Verde, uninhabited since 1300 and now 
part of a national park.
“Our journey was about dying towns, 
cultural heritage and history as well as about 
our vanishing landscape and dwindling 
natural resources. I planned the trip so that 
as the students’ design concept evolved, 
they could understand how it tied all of 
these places and ideas together through 
the experience of an unfolding landscape,” 
Rhodes said.
“I hoped that by putting them in 
unfamiliar situations, constantly in 
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intersection of County Road E18 and V 
Avenue in northeast Boone County.
“A former trustee said there wasn’t much 
interest in maintaining the schoolhouse 
once it ceased to be a polling place in 
2000. That was not acceptable to me,” 
said Sandra Trca-Black (BS 1997 Public 
Service & Administration in Agriculture) 
of Story City, one of four trustees now in 
charge of the school and cemetery.
“I had chosen this area as my 
‘neighborhood,’ and that was the only 
public location with any possibility of 
gathering as a community,” she said.
The trustees were delighted when Rhodes 
approached them with the proposal for a 
student project to not only spruce up the 
school but also provide more visibility for 
the little community.
Making connections 
To inform their work with Mackey, 
students spent two weeks on the road 
Top: The summer studio began with a two-week field trip to significant cultural sites and landscapes 
like Colorado’s Great Sand Dunes National Park. Photo by Jeremy Ernst. Above: To help restore 
Mackey’s public identity, students designed, built and installed a large sign near the Mackey School 
along County Road E18 in northeast Boone County. Other projects include an outhouse and a bench.
Design-build project helps Mackey preserve its heritage
motion, meeting people who seemingly 
have nothing in common, they would 
begin to think differently and find a 
way to connect them all. I also hoped it 
would be an inspiration for the project in 
Mackey, a way to find connections they 
didn’t feel were there,” he said.
The power of place 
The class was a “vertical” studio of nine 
undergraduates entering their third or fifth 
year in the architecture program and one 
second-year pre-industrial design student. 
The diverse group included students 
from Iowa, Illinois, Minnesota, New York, 
China, Colombia and Kuwait.
Before this trip, fifth-year student Sean 
Davies, who grew up in the Washington, 
D.C., area and now lives in Ames, had 
never been between Iowa and California.
“We went 4,000 miles in a van and 
camped for 14 days mainly in state and 
national parks and ghost towns along 
the way. It was an amazing experience,” 
he said. “We met so many people with 
great, rich stories to tell about the history 
of these places. You realize that buildings 
don’t last forever, but the memory of a 
place lives on.”
Students were impressed by the beauty of 
the landscape and by the people who stay 
in places that others have forgotten.
“We visited a town with only one person 
living there, but because of his love for 
the area and his memories, the place 
survives,” said Mohammed Khesroh, a 
fifth-year student from Bayan, Kuwait.
“I think the most important thing I’ve 
learned is there is a reason that each place 
is special. I really didn’t understand that 
before,” said Bec Ribeiro, a third-year 
student from Chestnut Ridge, N.Y.— 
a densely populated urban area.
“I had always wondered why someone 
would want to live in a place like Mackey. 
The answer is because of the history. 
People are here because they love the 
town and want to do whatever they  
can to protect it. I think that kind of 
passion for a place is commendable and 
worth preserving.”
Preserving history 
Students used their field trip experiences 
and conversations with Mackey residents 
to brainstorm ways they could help 
preserve what remains of the community 
for future generations.
“We had several meetings with the 
townspeople and got a general idea of 
what they wanted, which included a sign 
by the roadside, so people knew the place 
existed as they drove past it, and a bench 
at the cemetery, so people could sit there 
and reflect. They also wanted to somehow 
preserve the history and memory of 
the place, and they loved the idea of 
rebuilding their old outhouse to serve 
as a historical installation,” Davies said.
In addition to the wooden bench and 
sign, the class built a new, nonfunctioning 
outhouse on the same site as the old 
one near the school to hold artifacts and 
images related to Mackey. Visitors can sit 
inside or look through the windows and 
get a sense of the pride people still have in 
their community.
“The outhouse was really just a product 
of serendipity,” said fifth-year student 
Joseph Hersheway, Geneva, Ill. “All our 
experiences gradually built onto each 
other until we were left with this structure 
that really embodies Mackey, its people, 
their experiences, and our studio and our 
own experiences.”
Connections and continuity  
The class learned a great deal from the 
construction process, and the studio’s built 
products were well met by the Mackey 
community. But students and community 
members say they most appreciate the 
new connections they’ve made. 
“I have learned a lot about working with 
real people,” Hersheway said. “It’s not 
about how cool a thing you are able to 
build; it’s really about the relationships 
you are able to form with people and the 
exchange of knowledge and gratitude that 
comes from both groups.”
“For me, the most positive part of the 
project is the social capital that has been 
built and raising the role of civics in 
maintaining a rural community,” Trustee 
Trca-Black noted.
“The students brought a vital amount of 
dedication, talent and affirmation to our 
efforts to maintain the current landscape 
and the memories. Our mission is to 
make the most of what they’ve done and 
continue our efforts,” she said.
Constructed of salvaged materials, the nonfunctioning 
outhouse will display artifacts, images and stories 
related to Mackey to help keep its history alive.
Students Zihao Wang, left, Wuhan, China, second-
year pre-industrial design, and Bec Ribeiro, Chestnut 
Ridge, N.Y., third-year architecture, assemble the 
bench seat in the College of Design model shop.
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Harrison Township Trustee Sandra Trca-Black 
(BS 1997 Public Service & Administration in 
Agriculture) and her husband, Bruce (BS 1997 
Agricultural Studies), let students use their MIG 
welder and shop to fabricate elements of the three 
projects. Fifth-year architecture student Ronald 
Reyes, Bogota, Colombia, cuts a steel angle for 
the outhouse roof. Photo by Sean Davies.
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to help communities create conceptual 
transportation enhancement plans. Trees 
Forever helps them carry out their projects.
To date, 191 Iowa towns have completed 
the visioning process, and 94 percent 
of these communities have completed 
at least one project resulting from the 
program.
“Julia’s leadership in taking the 
process of landscape architecture and 
community planning to thousands of 
rural Midwesterners is without parallel,” 
said Al Bohling (BS 1967/MLA 1969 
Landscape Architecture) of Shive-Hattery 
Architecture and Engineering in Cedar 
Rapids, a landscape architect with the 
visioning program since its inception.
“Her understanding of the real issues 
facing the rural areas of the Midwest and 
their struggle to not just survive, but to 
sustain a lifestyle, has made the Iowa’s 
the Iowa’s Living Roadways Community 
Visioning Program.”
Community visioning 
Badenhope established and directs the 
Iowa’s Living Roadways Community 
Visioning Program. The collaborative 
effort between the Iowa State landscape 
architecture department and the nonprofit 
Trees Forever environmental advocacy 
organization is funded by the Iowa 
Department of Transportation.
For 16 years, the program—honored with 
the American Planning Association’s and 
Federal Highway Administration’s highest 
national awards—has helped small towns 
access professional planning and design 
services and compete for project funding 
to enhance the beauty and safety of the 
routes residents drive, walk and bike 
every day. Through the visioning program, 
Iowa State organizes teams of landscape 
architects, student interns, faculty and staff 
Julia Badenhope recognized early in her 
career that she wanted to focus less on 
amassing a body of built work and more 
on facilitating community transformation.
“What I really care about is helping 
people make the world a better place—
not doing it for them, but enabling them 
to redefine what their problems are and 
develop sophisticated strategies to solve 
them,” said Badenhope, FASLA, Iowa 
State University associate professor of 
landscape architecture.
In her 20 years at Iowa State, Badenhope 
has developed a participatory design 
process that goes beyond physical design 
and guides communities in exploring 
their values and sense of place. Her work 
empowers residents to make meaningful 
planning decisions, engages landscape 
architecture students in service learning, 
involves the profession in communicative 
planning, and helps state and federal 
agencies better implement their programs.
For these substantial achievements, 
Badenhope was one of 33 landscape 
architects—including alumni Ken Smith 
(BS 1976 Landscape Architecture) and 
Jim Wolterman (BS 1978 Landscape 
Architecture)—invested as Fellows of the 
American Society of Landscape Architects 
at the organization’s annual meeting in 
Phoenix in late September. 
Among the highest honors a landscape 
architect may receive, the Fellow 
designation is conferred in recognition 
of exceptional accomplishments over 
a sustained period of time. The Iowa 
Chapter of the ASLA nominated 
Badenhope in the knowledge category, 
citing her “strong record of academic 
and professional involvement and her 
integration of teaching, research and 
outreach in her conceptualization, 
development and implementation of 
ASLA Fellow empowers students, designers and communities
Top: Badenhope leads a mapping workshop in Clermont, a 2009 visioning community. Photo courtesy 
of Community Visioning program. Above: Badenhope shares her passion for participatory design and 
community advocacy in her own classes and as a guest critic in landscape architecture studio reviews. 
JULIA
       BADENHOPE
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Living Roadways Community Visioning 
Program an immense success,” he said.
For Badenhope, the program provides a 
vital link between students, practitioners 
and residents of towns that often don’t have 
access to professional design assistance.
“I think by going through the collaborative 
problem-definition process and exploring 
opportunities as part of the visioning 
program, our clients are prepared to be 
creative in ways they otherwise wouldn’t 
be. Students get a chance to be part of that 
process as design interns and often work 
as professional designers with the program 
after graduation,” she said.
“We’ve educated students and changed 
the way the profession thinks about small 
towns and the way small towns think 
about health and diversity and design.”
Community design studio
Badenhope also brings her passion for 
participatory design into the classroom. 
With Professor J. Timothy Keller, 
FASLA, she has played an integral role 
in developing the curriculum for the 
landscape architecture community 
design studio, in which students address 
challenging issues facing real communities.
“We’ve reformulated the fifth-year capstone 
studio into an advocacy studio to change 
the idea of landscape architecture from 
simply site design to a mode of inquiry 
and engagement with the world at large,” 
Badenhope said.
Recent projects have included impact 
analysis and disaster recovery 
scenarios for 
the eastern 
Iowa 
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ASLA Fellow empowers students, designers and communities
communities affected by the Delhi dam 
failure, and development of more efficient 
food-aid systems to reduce hunger and 
increase access to healthy food for Des 
Moines-area residents in need of assistance.
The Des Moines project won an Honor 
Award for planning and analysis in 
the ASLA Central States’ 2012 student 
competition and the Award of Excellence, 
selected from all entries from the six-state 
region, including professional offices and 
academic practitioners—the first time a 
student submission received this honor.
“Students learned how to take an abstract 
problem like hunger and reframe it as a 
tangible problem resulting from functions 
of transportation; food production, 
preparation and distribution, and 
perception of need,” Badenhope said. 
“They then created systems to fill gaps 
and overcome barriers. They worked hard 
to understand the issues and provide 
workable, inventive solutions.”
“Julia incorporates community design into 
the student experience to produce civic-
minded graduates who are well prepared 
to address complex societal problems,” 
said Keller, who taught both the Delhi and 
Des Moines studios with Badenhope.
Community disaster recovery
Badenhope’s personal work involves long-
term community disaster recovery. Over 
several years, she has worked closely with 
communities like Elkader, Parkersburg, 
New Hartford, Mapleton and the Lake 
Delhi region of the Maquoketa River  
that have suffered catastrophic damage 
from tornadoes  
and flooding.
“People don’t talk about memory and loss, 
but if you’re dealing with communities 
and disaster, there’s a lot going on, not 
least of which is grief and feelings of 
loss,” Badenhope said. “Memory and 
community sentiment are embodied in 
objects and places, so when these are 
destroyed, the immediate response is to 
rebuild exactly the way things were, but 
they can’t do that and survive.
“I help people find a place for grief and 
loss but at the same time understand how 
not to replicate the problem that led to the 
loss,” she said.
Badenhope combines participatory 
qualitative research—helping communities 
define what’s really important to them—
with participatory quantitative research 
to help them understand spatial patterns 
and “how these evolved patterns of land 
use reflect values that are sometimes in 
conflict,” she said.
Badenhope and her staff use digital maps, 
images and participatory GIS (geographic 
information systems) to capture the 
relationships between human values, 
use patterns and desires for change. 
They use these findings to inform the 
physical planning and design process.
“Where I want to be is in that enabling 
role, helping residents develop good data 
and a strong understanding so they can 
take the information we generate through 
practical research and communicative 
design and planning and be effective in 
getting what they need to recover and 
shape their future,” she said.
Badenhope and intern Annie Glawe (BLA 2012 Landscape Architecture) 
review a proposal for a planting project in Mapleton.
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Timothy R. Hickman 
BA 1985 Architecture, with distinction 
Des Moines, Iowa
Tim Hickman, 
AIA, LEED AP, is a 
founding principal 
of Substance, a 
multidisciplinary 
design firm in Des 
Moines that has 
grown from a staff 
of five to 23 in just 
seven years and has 
received more than 20 state and national 
design awards. Prior to forming Substance 
in 2005, Hickman worked with Herbert 
Lewis Kruse Blunck Architecture, where 
he was named an associate in 2000.
Hickman has completed numerous 
projects for the Iowa Board of Regents, 
including the University of Northern 
Iowa’s Multimodal Transportation Center, 
winner of a 2011 Design Award from the 
American Institute of Architects Central 
States Region, and the University of Iowa’s 
Blank Honors Center, winner of 2005 
Design Awards from both AIA Central 
States and AIA Iowa.
Hickman also led the design of the John 
and Mary Pappajohn Higher Education 
Center in Des Moines and now heads 
the design effort for the University of 
Iowa football program’s new athletic 
training facility.
Hickman frequently teaches design 
studios for the ISU architecture 
department. He serves on the Des Moines 
Arts Center Building and Grounds 
Committee and volunteers for the Des 
Moines Playhouse and the AIDS Project of 
Central Iowa. Hickman received a Master 
of Architecture from Yale University in 
2000. He is a life member of the ISU 
Alumni Association.
Dale Saylor 
BFA 1995 Interior Design 
New York, N.Y.
As Limited Brands’ 
associate vice 
president for 
store design and 
construction, 
Dale Saylor is 
responsible for 
new retail concept 
development and 
implementation for 
various high-profile stores and for 
new company business initiatives. 
He led the design work for the first 
Victoria’s Secret international retail 
store in London earlier this year.
Saylor previously was the director 
of store planning and design for 
Burberry in New York and Hong 
Kong for five years, implementing 
the brand’s global concept for all 
new retail and wholesale locations in 
the Asia Pacific region and all duty-
free locations worldwide. He has a 
further decade of management and 
consulting experience with Victoria’s 
Secret, Calvin Klein Cosmetics, Saks 
Fifth Avenue, Henri Bendel and David 
Yurman, among others.
Saylor’s work has been published in 
Elle Décor and numerous design and 
trade publications. He received the 
Visual Merchandising and Shop Design 
Retail Shop in Shop Award in 1998.
Saylor is a member of Friends of the 
High Line, Columbia/Greene County 
ASPCA, Old Chatham Hunt Club 
and Columbia County Historical 
Society, all in New York State, 
and an annual member of the ISU 
Alumni Association.
These College of Design alumni 
will be honored with the Design 
Achievement Award during 
Homecoming at the ISU Alumni 
Association’s 81st annual Honors 
& Awards Ceremony, Friday, 
Oct. 26. Christian Petersen 
Design Award recipient Rebecca 
Greco (BA 1976 Architecture), 
featured on pp. 4-5, also will be 
recognized. The public event 
will begin at 1:30 p.m. in Benton 
Auditorium, Scheman Building. 
View complete bios of the 2012 
honorees and past recipients 
at home.design.iastate.edu/
Alumni/awards.php. 
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Festival, signed by those who staffed it 
in Washington, D.C., this past summer. 
Sketch by C. Arthur Croyle.
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Call it Extreme Makeover: Armory Edition.
With the growth of the undergraduate 
industrial design program—established 
with a class of 20 in 2010 and now 
accepting 36 new students annually— 
the College of Design needed space in the 
Armory for an additional studio as well as 
increased capacity for group critiques.
“We saw opportunities to create greater 
efficiencies and put seven sections of 
architecture and landscape architecture 
into what was formerly six studio spaces 
while adding a studio for industrial 
design,” said Michael Miller, the college’s 
director of operations.
“We also enhanced the center critique 
space to accommodate 80 to 100 
students, improved security and 
simplified access to the studios,” he said.
The reconfigured space was designed by 
19 architecture, landscape architecture 
and interior design students in Bruce 
Bassler’s spring design-build studio. 
The class finished three studios and 
the critique area during the semester; 
a contractor completed the remaining 
studios over the summer.
“The creative challenge for us was, how 
do you turn space for six studios into 
seven and expand the review space and 
not make all the studios smaller?” said 
Bassler, associate professor of architecture.
Finding efficiencies 
By examining circulation patterns, 
students found they could eliminate the 
warren of aisles around the center as well 
as a redundant hallway along the south 
side of the studios in favor of a single 
central hallway to gain square footage 
and provide more efficient access into 
the studios.
11
ARMORY
  UPGRADES
Changes mean better access, more space
Update Your Information
Have you married, moved, expanded 
your family, changed jobs or earned an 
award? Let us know by filling out the 
alumni feedback form at http://home.
design.iastate.edu/CareerServices/
alumninewstool.php.
Bassler said the class gained the support of 
other occupants affected by the project—
the ISU police and parking divisions 
and the three ROTC units housed in the 
Armory—to incorporate the south hallway 
into the college’s space.
“This allowed us to do studios the same 
size as before or even a little larger along 
with the larger review space. It’s a minor 
miracle,” he said. “And security is better 
because now we have one central hallway 
with only two entrances into the space 
whereas before we had nearly a dozen.”
Rather than demolish and rebuild walls, 
students chose to move whole walls intact 
to new locations. Though a labor-intensive 
process, it saved time and allowed the 
class to reuse materials.
The most difficult aspect was the amount 
of electrical work to be done, Bassler said.
“Since we essentially moved every 
wall, that meant all electrical had to be 
relocated. The electrical contractor taught 
students how to calculate circuits and pull 
wires and oversaw the work so we could 
save a lot of money doing it ourselves.”
Instead of a costly track-lighting system, 
students installed utility light fixtures in 
the existing cable system over the review 
space. They also laid carpet remnants in 
a pattern reminiscent of farm fields seen 
from the air.
“It’s a far nicer space than it’s ever been,” 
Miller said. “The furniture, while not new, 
also has been refurbished—we redid the 
desktops and installed new concrete tops 
and threaded-rod handles for the flat files 
so they’re all usable again.”
All studios were ready for students to start 
classes on Aug. 20. As part of one of the 
college’s strategic initiatives, the project 
was funded mainly by the provost’s office.
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Design on Main connects college with Ames community
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The Iowa State University College of 
Design is joining Main Street with a 
satellite facility for classes, exhibitions 
and community outreach.
The college’s new venture—Design on 
Main—occupies about 7,000 square feet 
of the former antiques mall in downtown 
Ames. The space encompasses the east side 
of the lower level (203 Main) and both 
sides of the upper level (205 Main) of the 
more than 130-year-old brick building.
The facility includes upstairs studio space 
for 20 graduate students in the integrated 
visual arts program and a small gallery 
space to showcase artwork and other 
projects at street level. Skylights provide 
natural lighting for the graduate painting 
studio and student workspaces, and the 
unfinished brick wall in the gallery is 
a beautiful backdrop for artwork and 
community interaction.
The college is still deciding how it will use 
the rest of the building, but it could house 
new master’s degree programs, faculty 
research or community design projects, 
said Michael Miller, College of Design 
director of operations.
“This solves some space issues as we grow; 
we may move existing programs to Main 
Street, which frees up space on campus, or 
start new programs downtown,” he said.
“It also allows us to be more connected 
with the community,” Miller said. “The 
first floor gives us a way to share what 
we do with a wider audience.”
The college hosted an open house at 
Design on Main Sept. 23 during the 
Octagon Art Festival. Visitors toured the 
facility and viewed artwork and design 
projects by design students and faculty. 
A formal opening may take place later.
“Through this College of Design initiative, 
the whole university becomes more visible in 
the Ames community,” said Dean Luis Rico-
Gutierrez. “We believe our success is linked to 
the success of the community. We’re eager to 
learn more about how our research, outreach 
and creative activities can contribute to the 
vitality of downtown, of Ames and of Iowa.”
Associate Professor C. Arthur Croyle leads a 
graduate critique seminar for integrated visual 
arts students in the college’s new Design on Main 
facility in downtown Ames.
